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Editor’s Note

K.H. (CHEUNG King-hung) found ah MAK (Antonio MAK Hin-yeung) signed books in
secondhand store with new price tag, ah MAK’s handwriting books flowed out after he passed
away, it was so sad, K.H. choosed to keep this box of books.

Inside with ah MAK's text, bookmark, art clip, and also unpublished drawing and sculpture idea.
Total 64 books from year 1970 to 1993, a wide range across his study and creative period.
Sources about classic art, sculpture and architecture/horse and tiger/ human anatomy/
myth / tribe / characters used on Chinese oracle bones and ancient Egyptian/| Ching and
Confucianism / buddhism in Tibet and more. Obviously one lot of highly complex culture and
art tool books, if someone wants to explore the artistic transformation of MAK Hin-yeung, these
collection definitely a valuable original historical sources, they allow us to explore his interests,
better understand his artistic transitions, and review his creative path.

This catalogue including two parts: Part 1 selected ah MAK 23 books with his text, drawings
and ephemera. Part 2 with 64 booklist. K.H. Archive provides material, hoping to improve
understanding and so far away in response the need to pay attention to the publication, creation,
promotion and research of art and culture in our region.
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Picasso’s Picassos
By David Douglas Duncan
Published by

Ballantine Books

1968

Signed £5%& 1970.10.15

Handwriting remarks F2{#:t
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Signed % £ 1985.9

In my whole life
I have never seen anyone
one who is really enjoy
life a 100 percent.

One really
has no choice after
you've borned.
You got to love
life no matter
what

The highess art is

religous (religious) art. They are
created by rich king

who believe in fate,

but they know that

it was the way to make

people forget the suffering

of life by working hard

xAb&E 455815 85.9.

Pencil manscripts $4%FF5
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Life is beautiful
and life is sad
It is sad to be beautiful

because life does not last.

Beauty does not last.

Life doesn’t help
even if you are an artist
It makes if even more
difficult
You know
too much

Love is difficult to
search

It is sad that the

rich exploit the poor

while the poor exploit

the poor at the same

time.

Can you believe that

what life is all about?

Civilisation of the ideal is far

I wonder how long it will take for human
being to achieve this ambibitious (ambitious)
idea. The idea to live not

like an animal.
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Furnace, Foundry is a place
that is close to hell,
___Human discover fire
Fire is created first
and it is a sin to burn

Fire is distructive,
to burn in order to create
is a vicious cycle.

I've seen ghost
in the Atlier.

Life is sorrow, you

see every kind of unaviodable (unavoidable)
mistakes in the others, all

the unhelpable

mistake and yet people go,

go for it and you can't help

them to stop from doing the mistake
Soul at this time feel bad

because your soul

try to help but your

phsyical body is not going

forth.
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When one see that life is sad
One should try to love the others
in order to save them from sorrow
because you are not going to live
in this life alone, you want to

try to help the other to have a
better life. This is what i call
name love. When you

are living you love, that is

the only way to live.
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Pencil drawing #4255
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The horror of life is That N1

it doesn’t promise you IREERTLL

anything except death. BRI ?
It’'s terrible when ANEHZ R

you know what life IRIEEERTLL

is all about. ERGE ?
You leave life ANBMEA

without a thing. (B2 At
You come into the world MmABERK

to suffer, if they tell you RHECHER

that you are having fun, they lie ftbed soul #%

AEBE - soul’2 B
TEBER
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BERESER

Special Exhibition Of Horse Painting
Bl = BYEERR

Bz # = 8B i hi

1978458

Insert loose clipping of horse and tiger

BAIRE M

Pencil drawing on bottom right A2 F4A5E &S
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Pencil drawing #4257
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Lions Tigers-Leopards xguars-Cheetahs Ocelots
PumasLynxes-Bobcats: Servals ‘Caracals

TIME LIFE

The Cats

Wild, Wild World of Animals
Published by

Time-Life Films

1976

Insert a tiger clipping on front page HEMEZER
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Gauguin

The Color Library of Art
By Ronald Alley
Published by

Hamlyn Publishing Group
1961 / Revised 1968 /
Paperback edition 1970

Signed 2% 1970, 1972

.
¥

4

R ENETED -
HEHECNERRBEEN ?

1TRER
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ST EPRENTING SIBIUETIES OF THE TIEINTIES BND THETIES

Art Deco Sculpture:

Chryseloephantine Statues of the Twenties and Thirties
By Victor Arwas

Published by

St. Martin’s Press

1975

CHIPARUS Le Coup de v,
By ot s ot (Windblown) gift bronze and

Opposite
CHIPARUS 7y High Kick

Brown anyx base 25,75 41 g

PaInted branee 7
i e and ivory

Le Coup dé Vent

1y Chipasus
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BRUNO ZACH The Cigarette patinated bron;
black marble base 26 in: 66 cm

26 and v,

The Cigarette by Bruno Zach

BRUND zacy The bfiad( Leather

ivory. black mayble Suit p;

58 2625 1n. g4 Emﬂ'"""“ bronze ang

68

Insert clipping of Art Deco bronze and ivory sculpture ZE4fiE 2T RT0 5 o BB 5Tk M4

BRUNO ZACH La C
pronze and ivory. blac)

69

~ravache (The Riding Crap) pannated

k marble base 1276 in; 32.4 cm
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ANDR

AL

OF BRUSSI

The lllustrations from- the Works of
Andreas Vesalius of Brussels
Published by

Dover Publications Inc.

1950

Dover first edition 1973

Ink painting human body on page left side B {155 A&k B42E
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GREEK SC

THE CL

Greek Sculpture
The Classical Period
John Boardman
Published by

Thames & Hudson

1985

Signed % E 1986

+ text-books on Greek _sculpture. In these chapeers |

ated Roman copics (presumed) of Classicy)
ere their fifth-century o_ngmgls can certainly or almosg
ified. Attempts at such identification w1_th a particular
'mﬂy found to depend on the barest mention of a waork
ct and apparent fate seem to ﬁF. apd a[tl:lbutlons to named
nd on mainly subjective criteria whlchra'rc themselves
1 equally suspect identifications. Not surprisingly, there i
er agreement over a single piece and the likelihood of
ver most of them lessens all the time. It 1s, of course, valuable
. compare and identify the relationships of copies which
be based on a single original. But it is the deductions from such
leading to attributions which are then used to demonstrate the
and history of Classical sculpture, that sudd
ect from the reasonably verifiable to the purely spe

Iy remove
tive and

Ily misleading. The scholarly ingenuity and time spest on such
ribution studics (Kopienforschung) seems to grow as the v pass, yet
I inishing returns, and is perhaps the oddest phen son in all
sical scholarship. Only major new finds bring new ho scems to
ng that such guesses should be accorded a status cc le with
ﬁf-i'liscus_sion of original works, yet in some sculpti ndbooks
and originals are not even distinguished explicitly om the

s very likely that lost works known only by o ¢ to be

fied in the many copies made for Roman patrons !
ire d the Greek East, which have survived, and it i- “rstand-
scholars should attempt such identifications. but with such
lack of agreement it may be safer to admit that we are still
ng the unkno_w'able, and we impair a student’s appreciation of
works by giving them undue prominence. We need be in no
discover the whole truth, nor be too disappointed if it eludes us.
: Wcll mn_l.arke!;l that the only copy [122] which in recent years
l’:"-‘ﬂhvely lflentlﬁcd as a resule of the find of parts of its original
: ﬁ}aghugbﬁ,“mg by scholars o its true author. I would not,
S rther extreme, fashionable in some quarters, of
s many generally accepted Classical originals and
msmk_pm? which has survived, however, is seldom the
: “i':‘ﬂli’slﬂmiind the Piffhf:nnn we have what must surely
P suli?_rgs of their period, but the very best wgrk
‘miss. T e Wing examples do little more than remind
T .-tht)wum: assuredly great works in marble, #ﬂd
LT seldom complete and always lacking
» 31 were, trying to appreciate Shakes-

. o

n has wiitten widely on the art and archae-

Ancient G auid his other books in the
i de Greek Ar, Atbenian Black
re Vases: The Archaic
The Archaic Period.

WORLD OF ART

This famous serics
pravides the widest available
92 of llustrated books on art in 3l its aspects.
1Fyou would like to receive a comphete list
of utlcs in prine please write to:

THAMLS AND HUDSON
30 Bloomsbuury Streer, London, weis 107
I the United States plcase write to:

Joo Figy, AN AND HUDSON THC.
Fifih Aveniue, New York, New York 10110

peare’s genius as a playwright from As You Like It, some sonnets and

Lamb’s Tales.

W

The purpose of thi:

1N

I,

©

with GSAP, has been to introduce to
at evidence we have for the appearance

to the 252 pages of the volumes of

: carry information which might have
ioments are in metres; the marerial is
‘tes are all Bc. The photographs are
mall. They are supplemented by
‘rion Cox. Photographs of casts have
1sts record appearance accurately,
disfigures the original. And m a
zan Muscum Cast Gallery at Oxford

ghting more freely than in most
s in Britain, notably in Oxford and

{er may learn more from them than
‘tudio lighting does not always best

¢ turn especially, outside Greece
ouvre, Berlin, Munich and Rome.
he United States are well supplied

* hodern restorer may have taken us

o
P

i

bl

than had the Roman copyist.
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Art Students’
Anatomy
Edmond J. Farris
Published by

Dover Publications
1935, 1944

Dover first edition 1961

Signed % £ 1980

* MUSCULAR LANDMARKS

Semimembranosus

Gastrocnemius

Fie, 10

“~The lower right extremity partly fexe, lat
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CHAPTER X
OF THE MALE AND FEMarg

Squs’cemal notch
Deltoideus

Triceps

Rectus
Thenar ~—abdomuts
eminence
the Greater :u
H%};gine;]g it trochanterof femur |
2> i
Rectus femoris f
W
y
Vastus medialis — _‘ :':i
Vastus lateralis—
La{:eral mﬁlleduﬁ

bony and MY

| lawing

Insert clipping of human body and red pen line drawing A 82553 BIFAEMAL SR 1B &
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ART STUDENTS ANATOMY

e e e

FIG. 128 —Teqd Shawn, from hi.
. . 3 s is dance, “Death of Adonis,”
fy and label the muscles in the above key figure:

i % Coracobrachyq:
N A Del‘mic}en]:sﬂ.Ls

leres majoy
Lobissimus dorsy

se\'rﬂ{\ls Qn{erlﬂr
Rectus abdominis

i Obhiquus externus

Tensor fasciae latae
Sartorius

Baceps
Gastrocnemius ‘ r‘//‘i- o | | i uo;.‘ M‘”
L5 ent in FIgHT™ =

vid
ical structures ©
tch the anatomicd e.
n the above r:l:n ory sketch of the same BV

- b

Extensor digitorum langus 3 Soleus

Tibichs anterior: — 138-—.-Label :

fore
Fic. 133 —Girl standing.

i les.
Fic. 132.—Girl standing showing labeled musc
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Eroticism
in Western
Art 2ispeiares 20 corour

Eroticism in Western

Edward Lucie-Smith
Published by

Thames and Hudson Ltd.
1972, London

' 125 EUGENE DELACROTX, Mazeppa, . 1824

Baudelaire, who greatly admired Delacroix, was fascinated by
what he described as the ‘visible Molochist chitacter’ of the latter's
art. ‘Everything in his work’, said Baudelaire, ‘s desolation; every=
thing bears witness to the eternal and incorrigible barbarity of matf- -
kind. Towns set afire and smoking, victims with their throats cut,
violated women, the very children thrown beneath the hooves of
horses or about to be stabbed by distracted mothers; this whole

i d 1 ate and
ceypre, 1 say, seems a terrible hymn composed in honour of f2 "
-’s most famous compo

irremediable pain.” And indeed Delacro
tions are fullpot' sadistic details — the woman dragged ﬂioi:cgb]::}i;n;
Turkish horseman in the Massacre at Chios, the bcaunfufl" ;—j;anapﬂfﬂf-
126 stabbed to death in the foreground of the D_z'agrl ?rmﬂafnvouritc
When Byron’s Mazeppa was published in 1819 1€ ccmadc  sriking
subject with French Romantic painters — Delacroix WO Loy coms
and seems to have planne

watercolour of the theme, ) i
position. One can understand why it attracte !
(derail), 162
ué 6 B ELACROIX Death of Sardmmpalu.\ (de
12 EUGENE DE - S ) .
3

€8, ¢ 499 8

19 Vase: Dwarf staning ata
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close relationship
thing about them
s dependency is not
e necessity to be specific,
powerful competition to i
¢ in this field. It is in large
rotic subject-matter that the
have become the primary image-
rt’, so called, has been forced
ction. New printing techniques,
, have also enormously increased
cluding erotic ones.

in our magazines and newspapers,
os. the pictures which adorn the direct-

rives through the post, we cannot claim

WORD PLAY

Like to draw? Like
puns? Like 10 work
(and play) with
\ words? Then work
Al for us at homeasa i}y
freelance  artist
drawing pictures
‘that make puns.
Call Andrew 10:
“a.m. to 400 P
(

n t'o Fri)
i oSS

Insert of recruitment clipping — R385 E &4

~ equivalent of Goya’s Naked Maja. I’”‘ ‘

265 Marilyn
Monroe
Calendar,
1953

that we live in a society where pictorial eroticism 1§ &
province of the fine arts. The grammar of symbolism
explored has now become, with suitable altcratzons and
something that the phomgﬁ"[’h":r can IRt
designers and layout men who process
which are caught by his camera, he creates &
‘contemporary society can assimilate far more G
than it docs the products of modem ‘PUE.

nude calendar photograph of Marilyn opop R
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Cutting Through Spiritual Materialism
By Chégyam Trungpa

Edited by John Baker and Marvin Casper

Published by

Watkins Books

1973 . e | gate—"‘gone, ¢
Signed & 1975 _ - ‘ much stronger
“shunyata” m
stead of formula
exposes that which I
gate gate—"‘gone,
gate is “rid of the
gate represents the v
That is, the first gate represent
and the second gate refers to
next word of the mantra
\ Pletely exposed.” Now fo
: nly that form is form

Insert of floral bookmark #2{tZ4HI ¢
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Buddhism &

Lamaism of Tibet
L. Austine Waddell, M.B.
Published by

Heritage Publishers

1895, London

1974

Signed £ % 1977 Srinagar

‘Do you know how to
practice?’ buddhist society

bookmark cover and back
TREDENAIEAT 2 4
HEEEBER

M | hmEE

~ Milarepa

- KARMA KAGYU (H.K.} BUDDHIST S0CIETY
Fint A1 & A2 Eth Floor Maiders Court
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